WOIDDL ART NOUVEAU FOLLIES 


June 30 ‘The press office wins a skirmish in a friendly battle 
with Fellini: Michele Manceaux of /’Express is invited to spend a few 
days on the set—forewarned, however, that her chances of being able to 
interview the director are negligible. 

We spend an exhausting day in the Grand Hotel of the spa, running 
from hiding place to hiding place just ahead of the camera, which 1s nosing 
into every cranny of the T-shaped lobby (Sequence 10). Following what 
seems to be a favorite habit of his, Fellini begins the sequence with the 
arrival of the characters. The cardinal comes out of the elevator, followed 
by his retinue and, at a respectful distance, Guido. The action takes place 
on three levels: in the background there is the normal movement of the 
extras (a lady with her dogs, children, a florist, et cetera); then, closer, 
the cardinal coming out of the elevator and the bowing and scraping of the 
porters, while in the foreground, Cesarino, his back to the camera, says: 
“You should arrange to be introduced to this cardinal, Guido; he can be 
useful to you for the picture.” 

According to the scenario, this was to be a night sequence. But here 
it is midmorning, with a blindingly bright light. Cesarino introduces to 
Guido several extras who might play the role of the father. “One of 
them,” he says, “is a retired general.” (Actually, he is our friend the retired 
naval commander.) “And another is a Russian.” (As a matter of fact, the 
cast is full of Russians. ) 

Claudia’s agent asks to see the scenario. (In the real scenario there 
was a starlet named Edy Vessel, for whom the papers said Fellini was going 
to write a special part, but now it appears that she will not be used at all. ) 

Conocchia takes Guido’s arm, and whispers something. Now Guido 
begins to lose patience: “Gege, I don’t like your taking me by the arm 


that way. And please wear a jacket!” 
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